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Tri-County Skinheads! 


Oi! Oi! Florida American Skinheads! What’s 
up? I hope this latest issue finds you still alive 
and kicking, or alive and drinking, or just hang¬ 
ing on out there, somewhere. Carry on Skin¬ 
heads, avoiding racist cops, stale beer, and 
bartenders who check for ID. Yep, It’s been a 
good summer. Carry on. 


Before I start my long thank you list I 
have to say one “fuck off’ to Man’s Ruin. You 
all were out of line with the “Fuck Florida” bit on 
your CD- you deserved the beer cans a few 
Florida Skins threw at you in Atlanta for playing 
Skrewdriver covers. Yeah, what they did to you 
warranted a “Fuck You” on the album, BUT 
NOT FOR OUR WHOLE STATE! You could 
have just said “Fuck those Gainesville/West 
Palm Colorblind Skins who didn’t like our racist 
crap . ..” 


Big thanks to all the people who have helped 
made this zine possible. As self confident and 
independent as I am, I must admit I could never 
do this alone. Special props to: My man Chris, 
forgetting involved with interviews (and typing!) 
and of course all the emotional support; Punk 
Rock Chris and Skinhead Mike- without you two 
Chris and I would never have gotten past the 
security at Tramps- we owe you a big one next 
time; Jefe and the Radical Records crew, you 
guys hooked us up madly; “Crust,” our awesome fucking artist who supports us as a guest 
of the state of Pennsylvania; John Kennedy for putting up (with) me and Chris in St. Pete, 
you are our honorary Skinhead; Larry, Andy, Harpo (Niblick Henbane) and the Cuffs for 
making Passaic, NJ, such a wonderful place; Razorhead; Micky Fitz, Vinnie Stigma and 
Jimmy for the support in NYC and free beer; the Oi Polloi crew for cooking lentils and curry 
on a hot summer night with no a/c, thanks but no thanks, I’ll have a burger with my beer; 
Liat, thanks for the great interview, maybe a few more Flaskins will follow your example and 
contribute; AJ and the Urban Threat gang; the Miami Boys, Ft. Lauderdale, Old Breed, 
Colorblind, West Palm, y’all know what’s up; the Gainesville Skins (all five of you) for mak¬ 
ing me feel so at home; Skinner T and Robert Holt and all the other Skins who represent 
from inside, we haven’t forgotten you; everyone whose tattoos are in here; all advertisers- 
you have made my music collection so nice- keep it up; all cute guys who ever bought me 
beer; and all the Skins in Gainesville who are still not sure what I meant by “five.” 

You guys rule. 
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Steve Whale and Micky Fife at Tramps in NYC 
Interview by Chris and Eva 

Steve Whale: I’m Steve Whale from the Business, I’m 
the guitarist, the lineup is Micky Fitz is vocals, Terry 
Bones on bass, and Micky Fairbone on drums. That’s 
the lineup. 

TC: Is that the original lineup? 

Steve: Yeah, except for Bonesy, Terry, who was in Dis¬ 
charge, Broken Bones... 

TC: How did you start? 

Steve: It started in Punk Rock, when Punk Rock first 
hit London, they just formed a Punk Rock band and it 
just went on from there. The band was with Mark 
Brennan, the original bassist, and it just went from there 
to bad to worse. No, it just went from there, I joined the 
Business, et cetera et cetera and the rest is history. 
TC: What are your influences, what kind of bands did 
you guys look up to when you got started? 

Steve: Obviously the early Punk bands, you know, 
that’s what I used to watch all night, you know the Vi¬ 
brators, Chelsea, and obviously I used to watch Sham 
[69], and Clash, and I just loved all those bands and 
that’s what I just used to watch all the time. So that was 
my environment. And I just wanted to be in a Punk 
band like they was. 

TC: So I know a lot of kids want to know this, so I’ll ask 
you: What was it like in the old days? In the beginning, 
with the Punks and the Skins in England? 

Micky: Nowhere near as enjoyable as it is now. Skin 
and Punk was totally divided. That’s why we started 
writing songs like Real Enemy, and stuff like that, I mean 
it was totally divided. There was a Punk show, and 
an Oi! show. There was no unity. But we’ve helped 
change that. 

TC: Are you speaking for London, or the whole UK? 
[note: When asked the same question in another in¬ 
terview, Oi! Polloi said the opposite for the rest of 
the UK] 

Micky: No I’m talking in London because don’t forget, 
we didn’t come to America until ’94. It took me that 
long to get here because of the bullshit that I was told 
about, it was totally different then. But I think now, slowly 
but surely, we’re cracking it. And you know, the kids up 
there [upstairs in Tramps at the Chaos show] is every 


single type of kid I’ve ever seen in my life. 

TC: So how come you guys waited so long for your 
first US tour? 

Micky: Everybody asks me that, because I was always 
told by the record labels in the early days, ‘don’t go to 
America, no one’s ever heard of you.’ That’s why we 
never came. 

Steve: We was told that no one heard of us over here, 
there was no scene so it was not worth us playing, and 
there was a lot more complications, the whole history 
of the Business is just complications all the way 
through it. 

Micky: I’m glad I’ve come now. When I was a kid, some¬ 
what fucked up.. we were singing in a band this morn¬ 
ing, like an old song.. [he pauses to remember, then 
sings] ‘I wish that I knew what I know now, when I was 
younger-’ and of course I never am, so. But I’m glad 
I’ve come now, because everyone’s so nice, but we’re 
kicking. We’re still kicking, big time. And, no one’s 
gonna fucking take me on stage, or the band. We’re 
not here to earn a couple of dollars, and stuff. 

TC: How do you guys credit staying together so long 
when a lot of other bands didn’t make it? 

Steve: Well it’s not necessarily, there’s a big gap in 
the middle because of certain things that were going 
on, we had other bands and stuff like that, so there 
was a big gap. When it all died down I thought well 
that’s it, call it a day. A couple of things happened in 
Europe, we done a charity show, funny enough, for a 
English football club for cancer, and I said ‘yeah I’ll 
definitely do that’ so we done five numbers, which we 
haven’t seen each other in years, and word got around, 
in Europe, we was getting offers all over the place to 
do these shows, and Micky rang me he said, ‘Will you 
do it?’ I said, ‘yeah of course’ you know, ‘let’s have a 
go.’ And we just thought it was going to be one show, 
and it ended up we were doing tours. And then people 
in people in America heard about it, and they wanted 
us to come over, so we wasn’t, funny enough, origi¬ 
nally gonna come, but we were put in a position where 
we had to come because we just kept hearing about 
this show in New York that we was gonna do. I was 
reading these fanzines and it was all 'the Business are 
coming’ and we knew nothing about it! And it got to the 
stage where if we didn’t go, we would have been like 
the biggest bunch of, you know, but as luck would have 
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it we was glad we did come, because when we come 
over we sawr this great potential for a good Street Punk 
scene over here, and I said to Micky when we got back 
‘there’s a really, really good scene there, and I think 
we should introduce Street Punk into it.’ 

TC: What year was this? 

Steve: About four years ago. This was our first show 
where we are now in New York, in Tramps. This was 
where it all started, our first show in America. It was an 
idea we tried to promote as, and now Jimmy came along 
and sat in the seat next to me. 

Jimmy: Hi. [Jimmy is the singer from Murphy’s 
Law. He manages to appear in every interview we 
did at Tramps]. 

Steve: So we just kept at it. And it’s all going good. 
TC: What do you owe it to? 

Micky: Power. Attitude. . . there’s a new word that’s 
come out, and it’s actually in the English College dic¬ 
tionary. It’s called ‘adult-escence.’ Not adolescence, 
but it’s an adult who actually refuses to lose his youth. 
And basically, that’s the Business. But we work hard, 
we get so much support from all the other bands, this 
that and the other, you know how many shows we’ve 
done in America in the last like three or four years. . 
tonight is a beautiful show for us. It’s the first place we 
ever played in America. In 1994. So it’s only like five 
years ago. i get kids who are like ‘yeah I saw you in 
New York in ’831’ Yeah, fuck off, we didn’t come here 
until 1994. I got kids who come up and say ‘Is it true 
you’re not the original lead singer?’ We get a lot of 
stuff like that. We’re gonna blow this place apart to¬ 
night. Because we love, particularly this city, particu¬ 
larly this place, because it was our first ever show in 
America. I remember it being bigger, for some reason. 
But when I walk ‘round, it’s 
exactly the same. Th 
means a lot to me. And 
means a lot to the Business. 

TC: So all these years 
guys, I know there’s a 
there, now that you guys 
doing it again, is it still 
new as when you first did 
Steve: At the moment 
it’s probably better, I’m 
joying it a lot more now, 
cause in the past it 
management involved, 
it’s indescribable what 
involved in the Business, 
was so many differe 
things, it was just 
hassle, it was just aggro, 
the fucking time. And 
it’s nice to actually 
what we’re doing. I’m just 


glad America’s got a decent Punk Rock scene, because 
it doesn’t exist really in England. 

TC: Really? 

Steve: No it doesn't. 

TC: So I heard you guys had run into some trouble on 
your tour in Florida last year- a couple of dates got 
canceled. 

Steve: No, we never actually played Florida. 

TC: You guys played Miami about three years ago 
or more. 

Steve: The lesbian club, yeah, I remember that. 

TC: And the next time around there was a rumor you 
guys got to Tampa, and a bunch of nazis showed up, 
and you guys wouldn’t play for ‘em. 

Micky: That’s true. 

Steve: Well that’s pretty much true, yeah. That wasn’t 
last year though. 

TC: When people heard that you weren’t coming down 
they were really disappointed, but they were very 
respectful. 

Micky: That’s true, that’s good. Actually in that show 
in Florida it was the nazis who ran the security, and 
they were only letting the other nazis into the club and 
no one else. And when I went on stage, and there was 
just these boneheads standing next to the stage, just 
staring at me, and I just said fuck this. We didn’t play. 
We were lucky to get out. You know what’s going on. 
TC: Is that why you didn’t come to Miami? 

Steve: Well there’s no point in playing there. 

TC: Well for Northern Florida yeah that’s true, it’s mostly 
nazis and boneheads, but in South Florida, Miami, Ft. 
Lauderdale, West Palm, all the regular Skinheads 
cleaned out the nazis awhile back, and now boneheads 


View from the stage at Tramps. Photo by Eva 
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Steve Whale, Terry Bones, Micky Fits. Photo by Eva 

never come to shows or cause any problems, they’re 
nowhere to be found mostly. 

Steve: Oh, well that’s great. Well all you need is some¬ 
one to contact the agency and you got your show. 
Which is good, we encourage that sort of thing, totally, 
I’m glad you said it. 

Micky: You’re right, they’re running scared everywhere 
now. It's been one to dream of, this tour. The streets 
had been cleared before the Business even arrived. 
The streets had been cleared by the NA. And bless 
them for that. Every show we go to- look at the tour 
we’re on, we’re on a tour called Social Chaos, and we're 
the only, well except with the Anti-Heroes, the real Oil 
band on this tour. The Punk bands haven’t got a clue 
what the Skins are doing on the streets. And if there’s 
one fight- who gets the blame? The Business! This 
time the phone calls have all been made, the streets 
have been cleaned. . .Tonight I’m gonna prove to ev¬ 
ery single band on this fucking tour who and what the 
Business stand for. And you are gonna prove it for me. 
My main call is my Skins and everything else, every¬ 
where, but they haven’t been out in force, because 
basically I thought the tour would be a good idea for 
the Business, because I like the idea of us going to 
work with Punk bands, and basically help, but tonight, 


you guys are gonna, you gotta rock this 
place, and you gotta prove it, to all those 
other bands, what Oil is all about. 
Please do that for me. 

TC: So what do you think about the 
media’s portrayal of Skinheads- like 
they got that new movie out- Ameri¬ 
can History X- and basically the media 
just refuses to recognize that the vast 
majority of Skinheads are non-racist. 
Micky: Basically we’ve had some 
strange things happen to us on this tour. 

I always deal with security, because 
they’re working class, and the security’s 
doing their job, and they’re helping. I 
deal with cops, to stop kids from get¬ 
ting arrested. And films like that, it 
makes me sick, because yeah again it 
gives us a bad name, but I think the whole of America 
now is beginning to realize that we are Skinheads, and 
they are boneheads. There’s a big difference. I got kids 
coming up to me now who say, ‘You’re not a Skinhead! 
Look at the way you dress!’ 

TC: Ha ha ha... 

Micky: But you can’t wear that sort of stuff on stage. 
[Micky is wearing a wife beater, baggy denim shorts, 
and black Adidas with white stripes.] Freddie from 
Madball told me that. I always have a little running joke 
with Freddie, that I taught Freddie everything he knows, 
but actually he taught me everything I know. Now. But 
remember the old days when the singer was just stand¬ 
ing there like that [up to the mike], that is so boring! 
But the thing is, because I wear this is because when 
your onstage your legs just start sweating, and they 
lock in the jeans. Dr. Martens are the worst shoes you 
could ever wear on a stage. Because it’s like a skating 
rink. You might as well be a fucking ballet dancer with 
them on. In the pit you’re fine, but onstage- forget it. 
TC: You guys got any new albums in the works? 
Micky: We’re hopefully going in the studio in January, 
start working on a new album. [Looking at the ticket for 
the show with the Business, TSOL, and UK Subs 
printed on it] 20 bucks, that’s not too bad, for twelve 
bands. In Denver, New Orleans it was something like 


YOUR O^NUNE 
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1014 Lake Ave Lake Worth, FL 33460 ‘Call 561-586-3700 for directions.* 
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40 bucks, like 35 bucks. And all the Skins were like in 
the pubs, they swept total areas for us, but in the pubs 
they were coming up to me and going, ‘Micky, we’ve 
seen you before, everyone’s come here forya, but we're 
not going in because we’re not paying that money to 
watch 10 bands and see one band play.’ But tonight I 
want the Skins to prove to every single Punk band on 
this bill, what we are about. Tonight’s the night. No fight¬ 
ing. You know there hasn’t been one fight in all the 
shows? I pushed myself forward last night, we meant 
to be going on late last night, but I pushed us just after 
Jimmy [Murphy’s Law] last night, because there’s a lot 
of Skins coming in you can see 'em drinking, and I 
know what happens. Because they’re working class 
kids and when they get drunk, they have a fight. But 
that’s not what was happening last night. And it works. 
None of the kids getting arrested. It’s always the Skins 
who go to jail. When I say Skins, I mean Skins against 
boneheads. We are Skins. We are not boneheads. You 
wanna keep using that word, bonehead. Now whether 
they look the same as us, you know where they stand 
politically. Just keep using ’boneheads.’ They’re loose 
in the clubs, they’re shaving their heads, and trying to 
dress like us. They don’t listen to our music. .. .Trust 
me, it is happening. Skinhead is coming back to Skin¬ 
head. It will happen. It’ll take a lot of work, but I have 
no sympathy for a band that comes over and doesn’t 
do the work, the ground work, that we do. No sympa¬ 
thy whatsoever. You wanna be part of this scene you 
gotta fucking work for it. And you know damn well the 
Business have. 

TC: Just to add one more thing, we interviewed Oil 
Polloi a few weeks ago and we were talking about 
bands getting back together and stuff like that, and of 
all the bands that had got back together, Oil Polloi said 
they respected you the most. 

Steve: Wow I really appreciate it, especially coming 
from someone like that. We respect them, too. 

Micky: Tell him thank you very much from me, tell him 
thank you very much. 

TC: And he said that a lot of other bands are really 
recapturing their youth, or are middle aged or going 
through some kind of mid-life crisis. Would you agree? 
Micky: Well I don’t speak on behalf of other bands. 


Everybody knows the Business haven’t got a midlife 
crisis. If other bands have, they stand for them, we 
haven’t. That’s why we tour, we work. If these other 
bands want to come through New York and this that 
and the other, they’ve got to do their fucking work. 
They’ve got to work the streets, they’ve got to work the 
kids. Because that’s what we do. And it’s wonderful 
because.. the other day I think Oil Polloi played here 
at one of the shows and we were trying to find out where 
it was because we wanted to see them play, this that 
and the other, so.. 

TC: Touring with all these big-name bands, any egos, 
or does everyone get along well? 

Micky: Everyone’s fine, I mean, I couldn’t believe what 
a nice guy Charlie is from the [UK] Subs, I’ve known 
Jean for years anyway, Jean October. The Business 
just clicked, we clicked within like a half an hour of 
meeting TSOL, they’re such nice guys. They hooked 
us up with a show the other day, we had a day off. All 
the bands are getting’ on really well, it takes awhile 
but don’t forget the first bands I was watchin’ was the 
UK Subs and Chelsea, along with Sham 69. And that’s 
before the Business went on the road. And now they’re 
supportin’ me. That is total, total, respect from Micky 
Fitz. Total respect. Charlie is one of the nicest men 
I’ve ever met in my life, and I’ve never actually spoken 
to him properly before this, the Social Chaos Tour. So 
I’m really enjoyin’ every minute of it. We’re earning jack 
shit money! [laughing] Nothing-absolutely nothing! But 
to me it’s really been wonderful 
TC: Just one more question. A lot of your older stuff is 
back on the shelves, do you guys get a piece of that, 
or not much because it’s so old? 

Micky: It’s back in the stores because Taang! licensed 
the stuff from me. And me and Curtis from Taang! are 
best friends, and yes, we do. 

TC: So buying the old CDs supports the band? 
Micky: So for once, because of Taang!, we’re actually 
getting some money. Not a lot. Because obviously we’re 
not Metallica. I wish I was [laughing]. 

TC: I’m not going to print that [laughing]. 

Micky: No don’t print that [laughs]. But no, really, Taang! 
have looked after the Business. So, ya know, that’s it! 



Mailorder/retail since 1990- we carry Grinders, Fred Perrys, Ben Sherman, Hooligan Empire and more! 


IN ATLANTA 


IN FLORIDA 


1524 Hannah St. 

ATL, GA 30315 

Call for a free catalog 

404-522-BURN 


1893 Drew St. 
Clearwater, FL 33765 
727-449-BURN 


www.skinheads.net/southfla 


7 









<3 Y=> 

c J a t t o o & 

You asked for ‘em, you got 'em! Here they are, in no particular order, the authentic tattoos of real Tri- 
County Skinheads. Enjoy them! 




Every tattoo you see on this page is 
on a girl, except one. Can you guess 
which one that is? 

Ail photos on both pages are by Eva, 
except for the “Angy” Skinhead Girl 
back piece (at right), courtesy Liat. 

You can check out all these tattoos 
and more in full color on the Tri- 
County Web site. 

Ail photos copyright Tri-County Skin¬ 
head Zine. No stealing. 
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This is the guys’ side of the tattoo section. Bottom left is a business card for the NYC tattoo 
shop run by Vinnie Stigma and Jimmy Colletti (hope I spelled that right). I have no idea what 
kind of tattoos they do, but Vinnie said everyone hangs out at the shop. I had to put it in here 
just for the artwork on it. Next to that is the official business card of “the” Miller of lake Worth, 
Florida. This guy is a fucking awesome tattoo artist. (The naked man’s Ruin girl on the top left 
side of the opposite page is one of his latest masterpieces.) Any Skinhead party or show in 
Florida you go to you’re bound to see a few guys sporting Miller’s work. “Hey look Miller 
finished this piece on my arm” ... “Oh yeah well look at this traditional work he did on my leg” 
. . . “Naw man I got you all beat, check out this piece Miller did”. . . 



tZ7 Stanton 
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22 July 1999, Tampa FL. 
Interview by Chris and Eva 


Ed: Hello I’m Ed and I’m the drummer. 

Degsy: And I’m Deek and I’m the singer. 

TC. Are you original members? 

Degsy: I am. But he's (Ed) been playing with us for years 
anyways. 

TC: Tell me about how you guys got together. 

Degsy: When we started we started because we were 
all in school, it was 1981, and there was lots of like con¬ 
certs at our school, but it was all like really bad people, 
all these kids playing Rolling Stones covers, and it was 
really really boring. There was lots of us who were lis¬ 
tening to stuff like Cockney Rejects, Blitz and Last Re¬ 
sort, and we wanted to hear music like that, but no one 
else was gonna play it, so we just formed a group and 
played it ourselves. At first of course it was all like 4Skins 
and Blitz covers and stuff like that. It was such good fun 
we just kept doin’ it. And it’s got a bit out of control now. 
TC: Where are you from, what town? 

Degsy: We’re from Edinburgh, the capital city of Scot¬ 
land, home of the wonderful Exploited, among other bands. 
TC: What do you sing about? 

Ed: We sing about a lot of political things, really. That’s 
as far as we’re concerned. In what we believe in, things 
like being against nuclear power, things like that. 
Degsy: I just need to say something about fun bands 
and stuff like that. Some people they say “are you a po¬ 
litical band or just a fun band?” And I always say we’re a 
fun band, we want to have maximum possible fun, but 
you can’t have fun while there’s like loads of cops around, 
fuckin with you and while there’s like nazis trying to fuck 
up your gigs and ail this stuff. So I don’t see a difference 
between politics and life. Politics is life. If you’ve got a 
really shit amount of pay and your boss is like fuckin you 
around, and then you get your head kicked in by some 
idiots on the way home, and there’s all political reasons 
behind all that stuff. So for people to say they’re nonpo¬ 
litical is just stupid. You can't say “oh, I’m not into poli¬ 
tics” because that in itself is a political statement. If you 
say you’re nonpolitical, that means your just accepting 
the way things are at the moment. 

TC: So you have a working class attitude? 

Degsy: Well we don’t have a ruling class attitude or any¬ 
thing like that, but we don’t celebrate the fact that, I don’t 
know, that you’re a street cleaner or someone do you? 
We don’t sing about how good it is. 


Ed: I don’t think you can help being bom where you’re 
bom, I think that’s just way it is. But I don’t really care if 
someone’s working class or not. 

TC: In the UK classes are more defined, there’s more 
distinction between classes? 

Ed: Oh yeah, I would say that. I don’t know whether he 
would. But, I think so, yeah. 

Degsy: Well probably. You can tell a lot of stuff from 
people’s voices, you know from their accents and stuff. 
And if you talk, just from the area you come from, I don’t 
know if it’s the same like that here, but once people know 
your accent- [Suddenly, a very drunk punk rocker in the 
parking lot begins yelling “I’m a business man from Lon¬ 
don. ..”] 

Ed: Well, he’s been on the night train. Thank you for 
interrupting us, sir! 

TC: Well usually when you throw up that hard, you pass 
out afterwards. Obviously he is an experienced over¬ 
drinker. [The punk had puked in the parking lot earlier 
when the band was playing some soccer there.] 

TC: Well back to the interview. So you named your band 
Oi Polloi, what’s that mean? 

Ed: It’s Greek, and it means “the common people,” but 
for the people. But, the way it’s spelled is with a hedge, 
but we just took the hedge off, because it sounds better. 
TC: You know for years I always wondered what the hell 
that meant. 

Ed: Ha! ha! Ha! Yeah we always get asked that. 

TC: You know that’s a stroke of genius, you found a word 
that actually rhymes and means something that actually 
means something. 

Degsy: Actually it’s a word that middle class and rich 
people use in Britain when they’re talking about us. Like 
if we were trying to go in to one of their fancy cafes or 
something and the cafe wouldn’t let us in, they’d say “oh 
this cafe’s really good, it doesn’t let in the hoi polloi.” 
TC: You guys have been around a long time, two years 
longer than even I’ve been around, a lot of skinheads, I 
have this conversation especially with the younger guys 
about the true nature of Oil, a lot of guys even though 
they might not be racist are pretty right wing. My ques¬ 
tion is this: In you guys’ opinion, isn’t Oi! more of a left 
leaning, kind of the early bands were more, like, social¬ 
istic? 

Degsy: It definitely was when it started, the Business 
were when it started. They were talking about more work¬ 
ing class. 

Ed: I think that a lot of the early bands, a lot of their stuff 
was like from Ska and stuff anyway, a lot of the early 
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around the soccer ball with the 
band and friends before that 
night’s show. Photo by Eva 


bands had punks in 
them any way. Skin¬ 
heads, it was a big 
mixture. Definitely 
where I’m from there 
was none, there was 
no nazis or charac¬ 
ters like that were 
into the music. 

TC: I know here in 
the United States that 
even though white 
power is very taboo 
among most 
skinheads, so are left 
wing causes. I mean, 
if you had played in 
Miami, there prob¬ 
ably would have 
people who wouldn’t 
have come to your 


show and said “oh, they’re lefties." 

Bob: What do they mean by lefties? People who stand 
up for working class and stuff like that? 

TC: Well Florida is kind of a conservative state. 

Bob: I know a lot of the Oil stuff, when it started, that 
was all centered around London. Obviously we’re from 
500 miles away from there. And 1981, 1980, when all 
this stuff was starting, I think the scenes were a bit differ¬ 
ent outside London. Outside London, all the Skins and 
punks were together. And a lot of the Skinheads were 
involved in a lot of left wing stuff. I mean, before any¬ 
thing like SHARP, there were still Skinheads involved in 
organizations like against nuclear power and stuff like 
that. The main difference was just that people chose to 
dress in different ways. Everyone would go to the same 
gigs, have fun together, drink together, had no problems. 
But I think in London, it got more tied up with sort of this 
right wing thing. And it took a couple years for that to 
filter out into the other towns around the country. It's re¬ 
ally when Skrewdriver started with White Power.. .a lot 
of people at that point really liked them, but didn’t realize 
what they were about. But it was just shortly after that 
that things sharply changed, and there was more of a 
divide between skinheads and punks. But London’s al¬ 
ways been a bit different from the rest of Britain. 

TC: You have a song called Punks and Skins Unite, right? 
Bob: When we did that song it wasn’t really a big deal, 
because that was already the way things were. All the 
punks and Skinheads went to the same gigs, drinking 
together. Whereas nowadays someone might have a 
mohawk, and someone else might have a hairstyle like 
a hedgehog or something, you don’t need to sing 
‘Mohawks and Hedgehogs Unite’ because they were 
united. 

Ed: It’s weird because where I’m from in the north, most 
of the bands were left wing anyway. 


Degsy: I find it really ridiculous when you get people 
who are right wing talking about the working class and 
stuff. Because, they’re fucking right wing, and they’re 
gong to keep the working class in the shit, and grind 
their faces even more in the shit. Amongst a lot of these 
right wingers they just don’t know what they’re talking 
about. Anyone who tries to talk about the working class 
bettering their position through union activities or any 
kind of action is written off as a communist. These people 
don’t have a fucking clue what communism really is. We 
met some people in Memphis, we were playing there, 
and we were talking to some people who were going on 
about “oh this is a lot of communist bullshit” and I would 
be surprised if there were any fucking communists at 
that gig at all. And they were talking about a lot of books 
at the book store being communist, and like I’ve looked 
at all the books and again I’d be surprised if there were 
any fucking communism in them at all. America seems 
to be really weird about communism. 

Ed: As we were coming through customs the first time, 
there was this thing that said on the form that said “Are 
you a Communist?!?” And I said, “No! Fidel Castro!" Ha! 
Ha! ha! 

TC: When you do an Internet search about Skinheads, 
you always come up with these white power sites. And 
the nazis hate you guys. They really hate you guys. Your 
song ‘Bash the Fash’ really gets under their skin for some 
reason. 

Degsy: We’d be doing something wrong if they liked us. 
TC: I noticed you’re drinking a Corona [Degsy] and the 
Americans are drinking Newcastle, and you’re drinking 
an American beer. 

Ed: He probably got it free! 

Degsy: Well I’m just testing out what things are like here. 
Chris: Favorite beer! Everybody say what their favorite 
beer is. 

Martin: It’s a fuckin toss up, because I’ll drink anything 
that’s cheap and alcoholic. 

TC: Schlitz? 

Martin: Schlitz? No, I think you hit the only one I won’t 
drink. Milwaukee’s Best is one of the ones I drink over 
here because it's cheap and it gets you fucked up. 

A beer that is supposedly imported from Europe but tastes 
completely different here is Heineken and Newcastle 
Brown. 

TC: Because they have alcohol limits here. 

Ed: It’s kind of insulting to the actual brewer. But I don’t 
care anyway. 

Degsy: I haven’t been getting into your American beer 
apart from that because I’m not a beer person, I’ve been 
getting into the Night Train. I’m more of a cider person, 
but like good British ciders, good strong ones. 

Drunk Punk Rocker: [emphatically] God save the 
Queen!!! [laughter] 

For more on Oi! Polloi, check out this fanpage: 
http://hem1.passagen.se/hellacop/oi.html 
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closed down several plants in the United States last winter. Much of its production is now overseas. 
U.S. workers were laid off, while somewhere in Southeast Asia another sweatshop opened its doors. 

Levi’s saves a lot of money by not having to pay its new foreign workers a living wage. Who 
cares about the working class Americans that lost their jobs, right? Most of the seamstresses and 
factory hands who worked for Levi’s were probably Mexican immigrants, anyway. But at least they 
were American Citizens. 

The original Skinheads wore Levi’s red tabs because they were American-made jeans. As 
the ’70s reared its ugly head and designer jeans came into style, wearing Levi’s meant going against 
the trends: they weren’t like the fancy designer brands, and they weren’t bell-bottoms. Levi’s were 
cheaper, not trendy, and very Skinhead. 

Today there’s two ways to get your Levi’s: new or used. Because of Levi’s move out of the 
U.S., I suggest buying them used at thrift stores. But, if you need to get them new, by all means get 
Hard Jeans. 


jeans, 

People donate their olcf-aothes to organiza¬ 
tions like Goodwill Stores and the Salvation Army. 
These places then sell the clothes dirt cheap, 
and use the profits for charity. Finding good Levi’s 
at these kinds of stores, however, is no easy task. 

The moment a good pair of Levi’s 
appears on the shelf at a Goodwill-type 
store, someone snaps it up. Often, that 
someone is a buyer for a trendy used 
clothing shop. These used clothing 
shops try to buy all the donated jeans 
before the stuff ever hits the shelves 
in the charity stores. 

The used clothing shops then re¬ 
sell the old Levi’s for $20-30, about 
what you’d pay for a new pair. Demand 
is high for soft, broken-in jeans, so the 
prices are justified. Sucks for you! In¬ 
stead of sweaty poor people, your 
newly purchased used jeans now smell 
like incense and trendy rich people. But 
they do look nice. 

Once you’ve found a place to buy 
used jeans at a decent price, remember to try 
them on before buying them. The label, if there 
is a label left, may say what the size once was, 
but because the jeans have been wom-in, that 
size has changed. 

One more thing: according to the *cough 
cough* Official Book of Skinhead Fashion ‘cough 
cough* it is not OK to buy ripped jeans. Save 
them for the Punkers. Unless you rip them your¬ 
self in a fight, torn Levi’s are not ‘cough* Skin¬ 
head. 


fUrJ jeans 

Remember the “Our models can beat up their 
models" campaign? That was Hard Jeans. Levi's 
Hard Jeans are the coolest red tab jeans ever. And, 
for the ’90s, the most Skinhead jeans you can buy. 
Why? Because they are made to be like the old 
school Levi’s of the ’60s: not 
pre-shrunk, and very dark 
blue. 

You have to buy them 
about three sizes too big. 
Then, you take them home 
and put them ALONE in the 
washing machine. Dry them in 
a dryer, not on a clothesline. 

Wa-La! Now you 
have customized, form fitting 
jeans, not so tight that they 
are ball-huggers, but not 
baggy, either. Stand in the 
mirror and compliment your¬ 
self on how very Skinhead 
you look. (If they still aren’t 
tight enough, put them in the 
dryer on high. Not too high.) 

For the first few washings, you might want to 
wash your Hard Jeans alone, or with only other 
blue jeans, until the blue dye has run off. Your 
jeans will stay very dark for at least a year, and 
then begin to fade around the pockets, knees, and 
belt loops. 

Hard Jeans should cost around $30. Because 
Levi’s now uses cheaper labor, however, the price 
may go down even further. (The original retail 
was $45!) 
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So, your closet is full of Levi’s red tab jeans and you’re looking for something different? You could 
try buying some jeans made by Lee or Goodwill Industries (see box below), or you could go with the 
very popular Khakis. Not Gap khakis, but something more working class. Like Dockers, which are 
made by Levi’s, or better yet, Dickies. 


Baggy T 

Khakis are cooler and more comfortable than 
thick blue jeans, and are very popular among Skin¬ 
heads during the 
sticky Floridian 
summers. While 
high-end brands 
like Gap have 
been enjoying in¬ 
creased popular¬ 
ity lately (with the 
whole Swing thing 
and all), khaki 
pants made by 
Dockers and Dick¬ 
ies have always been a good, inexpensive choice. 
Dial 1-800-DICKIES for info. 

Dockers, made by Levi’s, are usually pleated in 
the front and cost about $20-30. They can be found 
at any mall. Dickies, though usually considered a 
brand for the Hip Hop generation (do they remem¬ 
ber their Hard Core roots?), are a better buy. 


reusers! 

Stores like K-Mart, and 
sometimes Target, carry 
Dickies pants for under 
$20. They come in 
khaki, navy, dark green, 
and black. They also 
sell Dickies white un¬ 
dershirts and front-but¬ 
ton brown and blue 
work shirts (these are 
not button-downs, as 
they lack the button- 
down collars). 

Trendy used cloth¬ 
ing shops, as well as high- 
end streetware stores like 
Urban Outfitters, also carry Dickies bags, purses 
and shirts. These are expensive, but nice. 

Always try on your Dickies pants before you buy 
them. Even if they are your size, they may still be 
too tight around the derriere. 



Goodwill Indus¬ 
tries, the com¬ 
pany known for 
charity thrift 
stores, now 
carries its own 
line of clothing: 
G.l. Pride jeans. 
They are 100% 
American made, 
very durable, 
and sell for 
under $20. Get 
some. 



cl^ records 

record store, label 
and venue 

send $1 for catalog or free on web 
www .d iyrecords.com 



ska, punk 7559 University Bud buttons, 

oil, hardcore Winter Park, R 32792 posters, zines, 
emo 407-681-1349/1340 (ph4ax) t-shirts & more 



Blue Note Records 

We have a huge selection of Reggae, 
Jazz, Ska, Blues, Punk and Oil 

Urban@netrox.net 

16401 NE 15th Ave. North Miami 
Beach, FL 33162 
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Interview by Chris and Eva 

TC: OK the first question that everybody always asks, 
the name. What’s it mean? 

Harpo: A niblick is a golf club, 

Andy: A heavy iron golf club. Henbane is a coarse, 
hairy, foul smelling plant, poisonous to both human 
and avian life. 

Larry: Poisonous to small animals and avian life. 
Andy: And avian is birds. 

TC: Second question: why? 

Harpo & Andy: Why? Because we needed a name. 
Larry: No way. I think one of our old drummers 
saw Caddy Shack on acid. 

TC: So when did you guys get started 
and how? 

Andy: When do we get started? 

About ’87 I guess. 

Larry: ’86 and ’87 we- 
Andy: Harpo had a band going, 

Harpo: But it fucking sucked, and 
the drummer or the bass player, I 
don’t know, got caught outside with 
a girl or something like that and got 
kicked out, so I called up Andy and Andy 
was jammin with Larry and made the band. 

That’s when it started. 

Andy: And me and Larry had met for the first time, 
well we saw each other around and we started play¬ 
ing around in my kitchen, we started doing some songs 
together. And Harpo asked me to play bass and they 
didn’t suck as bad as they did when I first heard them. 
So it was like ‘yeah sure but I got this guitar player, 
and I won’t go anywhere without him because I really 
care about him.’ 

Larry: Andy’s so loyal. 

Harpo: He is. 

Andy: So we dragged Larry in. 

Harpo: I was like 'does he suck?’ and he said ‘no, 
what the fuck, we do.’ 

TC: So this is the original lineup? 

Harpo: Yeah. 

Larry: Except we’ve been through like twelve drum¬ 
mers. 

Harpo: I quit, he quit. 

Larry: I’m the only one who’s never quit the band. 
Harpo: We can’t even remember all our drummers’ 
names. 

Larry: That should tell you something. That’s Scott on 
the side, our mascot. 

TC: So when’d you guys put out your first seven inch? 
Larry: Our first 7" came out in ’90; the first thing we 


were ever on was that New Jersey compilation that 
Arman put out. We did NJ Oil. 

Harpo: No that was Fair Odds. 

Larry: Fair Odds. That was ‘88-’89, and our first 7” 
came out in ’90. We did one about every year after 
that. ’90, ’91, ’93 were the next two singles. Then the 
disc out in '94. 

Harpo: ’95. 

Larry: Well we recorded it in ’94 and put it out in ’95. 
TC: Did you guys tour at all? 

Larry: [laughing] 

Andy: We went to West Virginia. And Ohio. About 11 
years ago. 

Harpo: We play like D.C., Boston... 

Andy: Twelve years ago. 

Larry: We do weekend stuff. We all 
have real jobs. And I’m not 18-19 
years old with purple hair anymore. 

I got a mortgage I gotta pay and I 
got shit I gotta do. So touring is 
out of the question. Weekend 
stuff, we go up and down the East 
Coast. Not much farther south 
than D.C., not much farther north 
than Boston. But, that’s just be¬ 
cause we haven’t been invited yet I 
guess. 

Harpo: Yeah we’re trying to do something 
eventually, especially if we put out a new CD. 

TC: Is there one in the works? 

Harpo: Oh yes. 

Larry: You’re gonna hear all new music tonight, pre¬ 
dominately new music. We just gotta get a few more 
songs together. Radical [Records] has expressed in¬ 
terest in doing another disc. We gotta look at that and 
there’s always Headache Records we’re always kind 
of fond of for years, but I don’t know, see what hap¬ 
pens, I hope maybe mid to late fall. 

Andy: Yeah and pretty soon I’ll gonna be putting out a 
CD of the first three EPs, along with some really bad 
demo stuff and some live stuff. 

Harpo: Which is even worse. 

TC: You guys have a pretty unique sound, what are 
your main influences? 

Andy: We listen to a lot of the same music, but a lot of 
different music, we come from different backgrounds, 
like if I was to pick bands it would be the Clash and 
Blitz. And you can tell from my simplistic bass playing 
and doing nothing special its more like in the Blitz sort 
of just booming bass. Larry is the martyr and the mas¬ 
termind of the band. 

Larry: My favorite stuff is ‘50s music, that’s all our stuff 
is really. My favorite bands are all like the old English 
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Andy, Harpo and Larry at the Pipeline In New Jersey. Photo 


stuff. English Skinhead working class stuff. 

TC: So would you guys say you were a Skin¬ 
head band, Oil band, Punk band- 
Larry: We’re a Rock ’n’ Roll band. 

Harpo: We’re just a Punk band. You could 
say Oil band, you know, whatever. You could 
call it whatever you want. 

Larry: Punk Oil. That’s what you have to call 
it. 

TC: It’s all kind of blurring together now. 

Andy: Yeah, it really is. 

Larry: We started a long time ago before any 
of the racist crap, so it came a time in the 
mid-late ‘80s when to be a Skinhead or to be 
Oil was to hate and to create problems. We 
just kinda weathered it. I remember my grand¬ 
mother one time at Thanksgiving ‘I know 
you’re a Skinhead, oh my God!’ In the early ‘80s. 

TC: Right around the time Geraldo came out. 

Larry: Exactly. Well that’s kinda gone; short Chiba / Radical Records 


hair and docs are trendy, no one gives a fuck. 

Andy: Everyone has a shaved head, something me¬ 
tallic stuck in their face, tattoos, like you know, I look 
normal now, I’m pretty conservative looking. [Andy is 
sleeved in tattoos with a shaved-bare head and tiger 
striped camo pants tucked into 14 eye oxblood docs.] 
Harpo: I live in farm country... 

TC: Tell us about your lyrics. 

Harpo: I write 'em, he helps, he writes ‘em. 

Larry: I haven’t written anything in years, Harpo’s the 
lyric man. 

Harpo: I just write. 

Larry: The stuff I write just comes out kinda. I like a lot 
of the stuff like the California power pop, if they didn’t 
write every song about girls. If you ever listen to the 
Blink 182 record, some of it’s really good. But every 
single song is about girls. 

TC: What about drinking? 

Harpo: Yeah we have quite a few songs about drink¬ 
ing. 

Larry: Drinking and fighting and being idiots, and now 
it’s just drinking. 

Andy: Yeah drinking plays an important part. 

TC: How much are your lyrics drawn from real life? 
Larry: A lot. All of it. Most of it’s tongue-in-cheek 
though, there’s nothing- 
Harpo: It depends. 

Larry: Some of it’s real serious, but... 

Andy: Some of the things like the Future, and stuff 
like that, just personal things.. 

Harpo: ‘Grin and bear it’ was like my fuckin’ car broke 
down, ya know, just shit like that.. 

Larry: We have a new song ‘Where’s Lou?’ which is 
kind of tongue-in-cheek. 

TC: Is there a specific thing that happened behind “Just 
one more beef? 

Larry: That was me throwing my girlfriend out of our 


apartment. 

TC: Every guy I know who breaks up with his girlfriend 
listens to that song. 

Larry: Yeah. That’s what it is. That’s our ballad. 

TC: So where’s the first place you guys ever played? 
All: Ringwood State Park! 

Harpo: In the pouring fucking rain! 

Larry: These kids did a Punk Rock show and they 
rented a generator and the whole nine, and it poured- 
Andy: And nobody showed up! 

Larry: No one showed up except us assholes. We 
played and there’s pictures of us in the rain playing 
through a generator. 

Andy: And the second gig we had was in some wacked 
out chick’s basement, our third gig was at Dave’s 
house; our early gigs were marred by severe drunk¬ 
enness and- 
Larry: And violence. 

Andy: -And we never got past like four songs. 

Harpo: Before the place erupted. 

Larry: We used to pose as a Drunk-Rock Band. 
Andy: And that’s why we got friends with Arman and 
P.T. They loved us. 

Larry: Arman first saw us at the Rat-Trap, the guy from 
The Wretched, and we played three songs, I ended 
up on my back wasted, like trying to play, fell down. 
Harpo fell across these tables, the guy shut us off, 
took the PA off. 

Andy: Bottles were flying! 

Larry: Some roadie we were with- 
Andy: Lit the bathroom on fire! 

Larry: Oddly enough his name was Damien. He lit the 
bathroom on fire, cops were trying to get in, people 
were trying to get out, Arman called my like three days 
later ‘you guys are great! When do you want to do 
another show?’ We played like two and a half songs, 
before the place burned down. It didn’t really burn 
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Andy, Harpo and Larry at Connections in Passaic, NJ, quite possibly the worst 
place to play a show on the whole east coast. The "bouncers”put big blackX's 
on the hands of everyone under 21 (including all three members of the Cuffs, 
which made watching them play all their songs about drinking beer funny as 
helll). When they caught Road Rage sneaking some underage girls in, all the 
kids got kicked out. Even the Cuffs weren’t allowed back In to get their gear 
offstage- so one of the band members set their dumpster on firel What a pa¬ 
thetic place. Photo by Becky Tippenhauer / Radical Records. 


down. It was fun. 

Andy: In the beginning we were real screwups, we 
were a lot younger, and we just drank way too much. If 
you put us on more than like first or second, if we were 
like the fourth band on we were like drunk out of our 
minds. 

Larry: If you gave us too long to drink before we played 
forget about it. 

TC: So you guys have been around since the late ‘80s, 
you notice any difference in the scene? 

Larry: Yeah there is none. There is no scene now. 
Andy: There’s a real good scene in New York and 
New Jersey and it’s real cool, it’s a real Punk and Skin¬ 
head scene, there’s no like infighting, no fucking 
boneheads to deal with. And when they do come 
around, we beat the shit out of 'em. I mean real bad, 
too. It’s a pretty tight scene, it’s just that there’s no 
place to play anymore. Since like the Pipeline, Coney 
Island High, I mean it’s dead. 

Larry: The biggest problem is venues. 

TC: It’s the same in South Florida. Why do you think 
that is? 

Andy: You get a lot of young kids actin like idiots- 
Larry: If people are hurt, insurance. 

Andy: Yeah New Jersey too, it just- 
Larry: You can’t make the money. Too much shit goes 
on, a couple owners do a couple shows, shit goes on, 
a couple assholes wreck it, and they’re not gonna book 
punk bands again. 

Andy: Just like it is everywhere else in the world. It’s 
like a lot of times you shave yer head and it’s like an 
excuse to be an asshole. You got people that are just 
Stupid. 

TC: So, when you guys comin to Florida? 


Larry: Urn, never. 

Andy: Never. 

Harpo: Never. 

Larry: Where in Florida? 

TC: Miami, West Palm, Ft. Lauder¬ 
dale. People really want to see you 
play down there. 

Larry: Send us the airfare down 
there and we’d be happy to come. 
TC: Have you ever played CB’s? 
Harpo: Yeah, a couple of times. The 
first time was wildly unsuccessful. 
We got paid the most for 

doing the least. 

TC: So what do you guys think about 
the city these days? I almost didn’t 
recognize Bowery. 

Andy: Oh God it’s sick! You go 
down to Avenue A there’s like open 
air cafes, I remember like the home 
less park, sleeping in the park, sittin 
out down there in Thompkins 
Square Park all night drinking and 

shit. 

Larry: Re-gentrification. Which is good. 

Andy: It’s good and it’s bad. There’s that certain ap¬ 
peal to New York like 42 nd Street. When you were 
young you went down to see the peep shows. It was a 
part of growing up. Now can’t find a peep show or 
anything. It’s like Disneyland down there. 

Larry: Oh you were always Mr. Porno 42 nd Street. 
Andy: Nothing like a good wank, you know! Put yer 
two bucks in, it’s great! 

TC: So do you guys have anything more you want to 
add to the interview? 

Larry: Everybody is invited to Tommy’s party! 

Andy: Well you could ask a few more questions if you 
want. 

Tom: Do us a flyer for that party! 

Andy: Shhh! We're doing an interview and it’s being 
recorded. 

Larry: Excuse us, Tom! 

Harpo: Excuse us! 

Tom: Well no one like told me, ok?! I’m like your num¬ 
ber one fan! 

Harpo: So why haven’t you shut up yet? 

Tom: [screaming] Because I won’t shut up I’m Somo! 
I can’t shut up! 

Harpo: He’s actually been to like all of our gigs from 
day one. 

Larry: I want you guys to print all this. About how our 
asshole friend Tommy shows up in his cowboy boots 
and ‘80s shirt and annoys us. 

Tom: No this is a 70s shirt and ‘80s boots. You know 
rock ‘n’ roll was dead after Flock of Seagulls broke up 
but YOU SAVED IT! 

Larry: [laughing] Go inside. 
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Andy: You know that’s kind of like a feminine shirt, 
cause it’s very... 

Tom: [shouting] I’m in touch with my feminine side, 
you got a problem with that?!? You don’t want me 
here?!? 

Andy: He likes to show a little cleavage! 

Larry: Shhh! There’s six cop cars down the street and 
your screaming your lungs out. Go in the god damn 
pub, and leave us alone. 

Tom: What am I worried about, you’re my lawyer! 
Other guy: Who’s lawyer isn’t he? 

Andy: Larry, lawyer to the punk rock scene. 

Tom: Oh by the way Larry, I got a typewriter. 

TC: So is there any date you could give us for the new 
CD coming out? 

Larry: Urn, no. 

Andy: No. 

TC: You gonna put it on vinyl? 

Larry: No. 

Andy: No. 

Harpo: I want to put it on vinyl. 

Andy: This is the digital age, you know, and as much 
as I like vinyl, I have a great record collection, it’s ac¬ 
tually cheaper to do CDs now than it is vinyl. 

Larry: Besides I don’t have a record player. 

TC: So how much longer do you think you guys can 
stay together and keep it going? 

Andy: Probably for awhile, you know we’re used to 
each other. 


Larry: I don’t know about them, but every year I’m 
going, ‘oh Christ how long do I have to keep doing 
this?’ I always say to myself ‘I haven’t got time’ to do 
this or that, but we just keep doing it. 

Andy: We enjoy it. I love playing. With me and Harpo 
together we’ve been in bands since ’82-83.1 just love 
playing. I don’t want to join another band after I’ve 
learned all these songs and stuff, so I’m gonna try to 
keep milking this for as long as I can. Plus Larry’s 
learned to put up with me. I’m gonna have to find an¬ 
other guitar player who’s willing to put up with me, 
and that’s not that easy. 

TC: So where did you get a voice like that? 

Andy: Harpo’s been working with scotch and ciga¬ 
rettes. 

Larry: Three packs of cigarettes a day, and a quart of 
scotch. 

Harpo: Plus I fucking worked around chippers, loud 
machinery, my entire adult life. 

Larry: And screams at the top of his lungs. 

Harpo: 20 years of Punk Rock bands will do it to you. 

TC: So you really are a lawyer? 

Larry: Yep. [hands his card over]. 

TC: What law school’d you go to? 

Larry: New York Law. You don’t have to be stupid to 
be a Skinhead or a Punk Rocker. 

Andy: Yeah, I do computers, Tommy owns a studio, 
Harpo’s a farmer. 
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01! REVIEWS 


All these reviews are by Eva. If 
you don’t like 'em, send me a 
telegram. Better yet, offer to help. 


Anti-Heroes “Underneath the 
Underground’’ CD from GMM 
Records. Brace yourself- here 
comes another boot stompin’, sing- 
a-longin’, Punk Rock power slam 
from the friendliest rock stars of Oil- 
the Anti-Heroes! Once again this 
band delivers- as expected- their 
fast American Oil Nice nekked pic 
of Rancid Lars in there, guys. Lyr¬ 
ics included, “xxxx” 

Blanks 77 “Tanked and Pogoed” 

LP from Radical Records. Blanks 
is at it again with this Punk Rock 
powerhouse of an album. Pick it up 

from Radical, “xxxx” 


The Boils “World Poison” CD 

from Cyclone Records. Excellent 
‘80s sounding Oil Punk with a good 
dose of Hardcore influence. Very 
tight, every song listenable, ad¬ 
vanced sound and all that. You 
should be seeing more of this band 
in the future as they undoubtedly 
will get famous. Minus the terrible 
cover photo, this album is the best 
I’ve heard in a while. Lyrics in¬ 
cluded. “xxxxx” 

“The East Coast of Oil” CD com¬ 
pilation from Radical Records. 
Good mix of sounds, songs by the 
Wretched Ones, Steel Toe Solu¬ 
tion, Sniper, the Cuffs, Runnin’ 
Amok (from Florida), Disorderly 
Conduct, the Ducky Boys, Infiltra¬ 
tors, Man’s Ruin (with the only lame 
song on the whole album), Heidnik 
Stew, and Niblick Henbane (awe¬ 


some sound here), and more. Ag¬ 
gressive, loud Oil, with a mix of both 
well known bands and the less ex¬ 
perienced. Show your support for 
the new breed of American Oil mu¬ 
sic and get this one. Lyrics in¬ 
cluded. “xxxx” 

One Way System “Waiting for 
Zero” CD from GMM Records. 
Awesome UK Punk Rock- this band 
is among the very best and this al¬ 
bum is no exception! One Way Sys¬ 
tem is famous for its hard, loud, Oil- 
ish Punk sound. Like Oxymoron 
with less melody and more impact. 
(If you can imagine that!) Lyrics in¬ 
cluded. “xxxxx” 

The Pillage People “Attack of the 
Bloodsucking Retards” CD from 
Oink! Poppy dirty Punk Rock with 
a theme: how much life sucks. With 





Vulture Rock 


45 &eboluttonsf &ecorbs: 

PO Box 15234 ATL, GA 30333 


PO Box 40104 
Albuquerque, NM 87196 


505-821-7005 
Send $1 for a huge 
Oil music mail¬ 
order catalog. 


Send a stamp for a huge Punk 
Oil and even Ska mail-order 
catalog now! 


A 


V/A ‘Longshot Promo EP’ 7" 
‘Tribute to CockSparrer’ 7" 
‘Nothing Personal’ 7* 
- SUBWAY THUGS ‘S/T’ debut 7' 


The Spirit Lives On - A Tribute to Raybeez 

featuring unreleased tracks by: 

WARZONE, COLO AS LIFE, 
HOODS. BREAKDOWN. 
AGAINST THE GRAIN, 
POWERHOUSE, 
NEXT STEP OP, 
MOSNMOUTH, 


(On CD only) 

$12(1 ISA), $14 (Europe), ami $15 (rest of world) to: HATE (’ORE RECORDS / PMB 287 
/1075 Broad Ripple Ave / IndpK IN / 46220 /1 ISA. TnieBrcedIK ^excite.com 


This follow-up to their debut 
release not only looks great, 
but sounds great tool 

(Oink! Records), • $8 ppd. 


CD 


Stouts, 


Fatskins 


$9 ppd. 


Wednesday 
and O.B. 


Night Heros, B.A.P, 
special price • 
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titles like “Waste of Sperm," “Dead 
Rockstars,” “Burn Hollywood Burn,” 
and “Shut Up - You Suck,” one has 
to wonder if there is anything good 
and worth singing about in these 
people’s lives. Their sound is not 
bad, but the vocals and lyrics re¬ 
ally compromise the music. They 
take the same negative approach 
to life as bands like the Dead 
Kennedys and Crass, only without 
the political causes or the talent. 
Lyrics included, “xx” 

The Posers “S/T” CD from Oink! 
Awesome Punk Rock with a 
Hardcore influence here. Think of 
a cross between Agnostic Front 
bass lines and the Templars’ gui¬ 
tar, except faster with Punk lyrics. I 
love the Simpsons sound bytes. 
Lyrics included, “xxxx” 

“Punk’s Not Dead: A Tribute to 
the Exploited” CD compilation 
from Radical Records. Exploited 
covers by: Blanks 77, Bruisers, 


Road Rage, Niblick Henbane, 
Heidnik Stew, the Cuffs, and more. 
These bands sound a lot like the 
Exploited, and if you liked them or 
just like these bands, this album is 
for you. If not, then it’s not. At least 
US Chaos had the good sense to 
cover “Fuck the USA” as simply 
“USA.” Scary cover art. “xx” 

“Rockin’ the Streets II” CD com¬ 
pilation from Longshot Music. Fea¬ 
tures two songs each by a mix of 
Oil bands from the US, Canada, 
Sweden and Austria: the Cleats, the 
Stouts (from Florida), the Franks, 
Subway Thugs, Paxton Boys, 
Wednesday Night Heroes, BAP!, 
Fatskins (great sound here), and 
OB. Aggressive and untamed, this 
compilation is a step forward for in¬ 
ternational Oil Great cover art. No 
lyrics, but a bit about each band 
included, “xxx” 

Subway Thugs Pic Disc 7” from 
Oink! Don’t just buy this one for the 


awesome full color art, get it be¬ 
cause the music is great. With four 
songs, Bastards, Our Night, Cheers 
to You, and Betrayed, the Subway 
Thugs really come through with that 
steady rockin’ sound they have be¬ 
come known for. Still very calcu¬ 
lated, but more relaxed than their 
debut 7”. Lyrics included, “xxxx” 

“The Spirit Lives On: A Tribute 
to Raybeez and Warzone” CD 

from Hate Core Records. This is a 
compilation of 28 Warzone songs 
played by current Hardcore bands: 
with a final track by Warzone, Fight¬ 
ing for our Country (1993). This CD 
gets you acquainted with the 
sounds of newer HC bands against 
the backdrop of old Warzone songs 
you already know. Some bands 
here are true to their Street Punk 
roots, while others have a distinc¬ 
tive metal sound. Loud and hard. 
No lyrics, but a profile for every 
band included, “xxx” 


Buy your Oi! and Street Bunk here! 

www.cyclonerecords.com 

We carry tons of Records, Compact Discs, T-Shirts, and more from the best Oi! & Street Punk bands around. Check out our 
new and improved secure website with online ordering. If you don’t have accessto the web send $1 or a couple stamps for 
our most recent printed catalog. Cyclone Records 24 Pheasant Run Merrimack NH 03054 USA 


STATE OF THE ART THUG ROCK 1837 

mm 




Prices: CDs=$12, LPs=$11, Pic T = $6' 
Add $1 for Canada, $2 Europe, $3 Asia/Australia 1 


Oink! Records 

P.O. Box 27813 
Washington, DC 20038/USA 


PILLAGE PEOPLE [BTIMfCMCOR; 

An*t*OtTr* C0*LP 

0LGOD&UC1UNG FSSEAICS' fra**** HAPDCORE pw* 

CO/U» Canada 

T** t * fu* Ac*?.**« PU** PC»€*lf*G ftOCA* 

ft&m Hem * MOST 

p*#n* rttch b*rxS» 

Atao from Omfcf; 

95 7" * S3 

f»OW*** "WGfte Th*m Noting' ?' * ft 
Hem / ViOkrffl 7* - *4 

r * M 

tm* *5 m/ <*»«&. I*?** 

t afetrato n. tuay-% 7" - -ft 
O w«i tT Im* *% mt ***$ leasers 7* - ft 

SAMPLE MP3s available at our 
official web page: 
http:/ / www.streetpunk.net 


inniTRaioRS 


'Oor t Gove me your oid 
*£hoot iip. ‘ CD 
Streetpunk & Hardcore from 
NYC Top Notch 
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Nuclear 

B 


Interview by Eva 


John Kennedy: Basically back in 19831 moved down 
here from Knoxville, TN. I was like just starting to get 
into the punk scene. Moved down here didn’t know 
anybody. I wanted to meet girls and be invited to keg 
parties, so I started a punk band, and found the name 
nuclear beer out of a Mad Magazine thing for Animal 
House. I was like, yeah that’ll work. So I got a bunch 
of guys together, they were metalheads but hell they 
knew how to play pretty well and had their own equip¬ 
ment. So I had half of it done there and I just kinda 
corrupted them with the punk scene, got em hooked 
up with punk chicks, and the rest is history. 

TC: What kind of bands have you opened up for? 
John: We’ve opened up for Suicidal Tendencies, on 
their second tour, we played with Blast, Government 
Issue, Belching Penguins, we did a short tour with the 
Anti-Heroes, Bad Rap, and every fucking shitty Mi¬ 
ami/Ft. Lauderdale band. We got to play in the Cameo 
Theatre, which was a pretty big place to play down 
here. We got to play in front of a few thousand people, 
which was pretty cool. 

TC: How long has it been since you've written a new 
song? 

John: Well we’ve been pretty much playing the same 
material for about four years, but it works and it’s fun 
and we’re just having fun. 

TC: I’ve heard it was the same songs since the ‘80s. 
John: Most of them are still from the ‘80s but we’ve 
revised them a bit, we’ve had pretty much the same 
lineup just kinda switched them around because some 
people have moved. 


John Kennedy singing his brains out at Churchill's. To his right 
is the bass player, looking across the bar at his girl. This pic¬ 
ture was taken moments before the fight. Photo by Eva 


The fabulous icons of Florida Punk Rock. Photo by Eva. 
TC: Tell me about your shows. 

John: Oh they’re wacky, drunk, everybody’s drunk 
havin fun, hearing songs about drinkin beer, we throw 
pornos out into the fuckin crowd, we throw sausages, 
give away beer, handmade t-shirts, just a big drunken 
brew-ha-ha. 

TC: What are you giving away tonight? 

John: Tonight I’m giving away a boxed version of 
90210, the game. We also have some pornos, the best 
of Engelbert and Humperdinkle, the album, Steve 
Martin Wild and Crazy Guy album. . . but we make 
people work for them. People have to embarrass them¬ 
selves too get these products. 

TC: Tell me about the show where you dressed up 
like Castro. 

John: Well, actually we didn’t get to do that show. We 
were going to play at a club in Miami which was owned 
by lesbians, and I was gonna do half the set dressed 
as a female professional golf instructor and their live- 
in lovers, and the other half of the set dressed as Fi¬ 
del Castro. But they found out before that, and well 
lesbians don’t really have a very good sense of hu¬ 
mor. So we never got to do that one. But we have 
done shows dressed in drag, dressed as Miami Dol¬ 
phins, I did one show dressed as Dan Marino. We’ve 
done a few naked shows, too. I did one show wearing 
scrotal sacks, it’s a medical device used for people 
who have blue balls. So we gave out Nuclear Beer 
scrotal sacks. But we can’t find people who will en¬ 
dorse us, so we endorse our own products, like can 
openers, hair dryers, bras, just whatever. 

TC: All right. Is there anything else you want to say? 
John: Yeah. I think it’s like important to start bands 
and shit man, just have fun. Don’t worry about getting 
signed and crap like that; I get really pissed off when 
I read ‘zines like Maximum Rock’n’Roll and Flipside, 
and they sound like industry rags, “were on this label 
and we put out this seven inch,” and when it comes 
down to it they’re really no better than bands like 
Marilyn Manson or Nine Inch Nails, or any other fuckin 
band that they fuckin hate. So, yeah you know, just 
have some fun, don’t worry about the shit, just have 
fun. 


20 


www.skinheads.net/southfla 














The show that followed was insane. A few 
fights, one involving the band’s bass player, who saw 
his girlfriend from the stage talking to some guy at the 
other end of the bar. So he puts down his bass, runs 
across the bar and threatens the guy. The band con¬ 
tinues playing. The music doesn’t sound any differ¬ 
ent. So the bass player restarts again like nothing hap¬ 
pened and a few songs later he sees the guy still 
chattin up his girl. A rockstar might smash someone 
with his guitar from the stage, but only a true punk 
rocker stops playing, runs across the entire bar, and 
starts a fight. So the guy is like “sorry sorry don’t hurt 
me” and the bass player starts back toward the stage, 
then the guy, who is bigger than the bass player, 
punches him in the back of the head. 

Well that’s fucked up so a large Skinhead 
friend of the singer (and therefore friend and defender 
of the entire band) grabs the guy and punches him in 
the back of the head a few times, knocking him out. 
Wait this is the good part. The girlfriend gets all mad 


so another skinhead, friend of the first skinhead (and 
therefore friend and defender of the entire band as 
well), proceeds to remove this chick from the bar be¬ 
cause she is yelling at the first skinhead. She then 
gets all over him and scratches him as he tries to move 
her, so I naturally try and pull her off him (as friend 
and defender of Skinheads everywhere), but she must 
have been high as a kite. So then she scratches the 
first Skinhead, so I slug her because he’s a Skinhead 
and I’m a Skinhead, and I’m the only girl around to 
punch her, but it didn’t really do any good. Insane bitch. 

Anyway the band never stopped playing 
through the whole thing. In the end everyone blamed 
the crazy girlfriend and not the poor guy who, after 
getting knocked out by the first skinhead, also got 
smacked in the face by the second one, just for good 
measure. So the poor guy who punched the bass 
player in the back of the head to begin with dumped 
the bitch or sent her back to Seattle where she came 
from. Nuclear Beer rules. 


Beer^eviews 


Reviews by Eva 

Beer tasting assisted by 

Chris 

Beers reviewed here rep¬ 
resent the first half of the 
alphabet. Every beer from 
Harp to Warsteiner will 
appear in issue four. Did I 
miss any? Let me know. 

3 Horses Brewed in 
Breda, Holland. This is a 
good lager but not the 
best. I guess if there’s 
nothing else around it will 
do- anything is better than 
Budweiser. 

Amstel Light Brewed in 
Amsterdam, Holland. Low 
calorie beer, good for girls 
I guess. Nothing to write 
home about. 

Bass Ale Brewed En¬ 
gland by the r<—--M-ate 
Bass Brewer 
roast ale 

Tl> 

th 

F 


heads everywhere. A key 
component of the original 
Black & Tan. 
Boddington’s Pub 
Ale Brewed in 
Manchester, En¬ 
gland. Awesome 
ale, a little bitter 
and very rich. 

Comes in pint 
cans with that 
kewl floating 
draught sys¬ 
tem. 

Budweiser 
Brewed 
somewhere 
in the USA. 

They are 
just trying to 
be all German. This is 
piss water. Drank by foot¬ 
ball fans and frat boys the 
nation over. Pass it up. 
Bert Grants’s Scottish 
Brewed in Yakima, 


WA, USA. This is a good 
rich Sottish beer, but it is 
very hoppy. Worth a try. 
Corona Mexi¬ 
can beer 
that’s 
trendy 
jerks drink 
with a lime 
in it. Little do 
they know 
that the rea¬ 
son the Mexi¬ 
cans do that is to 
keep the flies from 
drowning in the 
bottle. Very popular in 
the US. 

Dragon Stout Brewed 
in Kingston, Jamaica, im¬ 
ported by the guys who 
import Guinness and Red 
Stripe. It’s got a cool look¬ 
ing bottle, full of good 
stout ale. It’s not too bit¬ 
ter. Definitely try this brew. 


Fire House Brewed in Mi¬ 
ami, FL. They should 
have called it Fire Hose 
for all the water this ex¬ 
cuse for beer has in it. I 
guess it’s a good “girl” 
beer, though. 

George Killian’s Irish 
Honey Brewed in the 
USA. This is one of the 
‘cough* finer American 
‘cough* beers. If you can’t 
afford the imports, this is 
definitely a good alterna¬ 
tive. Maybe. 

Guinness Brewed in Ire¬ 
land. ‘Nuff said. You 
should already kn^ 
about the rich, da 
guzzling qur 
Guinness. Bu 
instead of b 
fresher. Off 
usually watei 
fortunately. 


ingoing beer preference poll conducted on the Tri-County Web site f 
! (big surprise.) Official results after two weeks:Guinness 32%, Ne 
;%, Boddington’s 5%, Harp 4%, Red Stripe 4%. 97 people voted 
nave stuffed the ballots for Red Stripe!). 
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